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GRANADA, \\ 1 CENTURY HOUSI 

KISER; ( I-1 LING 
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\ AULT. THE D(X)R F RAME IS TYPICAL Of THE CITY 




















































FOHNAU \. MAJORCA. TV PICA I. MAJORCAN STA1RMALL, VMIITEW ASHED WALLS, DARK PINE WOODWORK 


SIERRA DE GORg’VA. XV CENTURY MONASTERY. NOW THE ESTATE OF THE MARQUESES DEL MERITO 
DETAIL OF REFECTORY . TABLES OF WALNUT, PLATES AND MUGS OF PEWTER 



































Sansaveria Blossoms and Date Palms are Massed Here 
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Festoons of Purple Bou^invilla Hang from the Inner Arch 


/ 


purple tone which still glows upon everything that you have yet 
seen. Now come into view tall Papaya trees, similar to Royal 
palms in their height and formation, showing clusters of green 
fruit which hangs from the extreme top where the few branches 
form. Against the white walls of the building they lend a touch 
that is charmingly oriental. 

Presently everything gradually loses its interest in the view that 



A Picturesque Bit of the Inner Garden and One of the Oldest 


is opening up directly before you — a square white building with an 
arched doorway, smothered in festoons of purple HougainvUla. 
Ihe secret of the purple glow is at once understood. Wreaths of 
this gorgeous vine hang from the roof, cover the iron grills of the 
windows, and drape across the arched portals of the entrance. 
Scarcely are the green leaves seen for the wealth of purple blossoms, 
and as the tropical sunlight streams down upon it all the surround- 



Fine Ornamental Sn Work is one of the Surprises of this Garden 
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I*LOOK, OLD WALNUT FURNITURE AND LARGE BRAZIER ,<CDT,LL 











































A XV CENTURY MONASTERY, NOW THE ESTATE OFTHE MARQUESES DEIMERITO. 
\\ OF REFECTORY. W ALLS WHITEWASHED, TRIMMED W I I'll BLUE, WAINSCOT 
OF BLUE AND YEI I OW TILES. FUX>R ILF.S RED 


SEVILLA; SIMPLE BRICK AND T1L.E STAIR IN A CORT1JO. 
OR FARMHOUSE 
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Photo Mat) 


SOLLER. MAJORCA; TYPICAL PATIO STAIR. BEAM CEILING WITH PLASTER CAVETTI BETWEEN Till BEAMS, W ALNUT RAIL 
WITH UPRIGHT MEMBERS CUT FROM THE FLAT IN SPINDLE SILIIOUETTI 




ARGENTONA, CATALONIA; ENTRANCE HALL OF THE CASA GALLIFA. THE STRUCTURE DATES 


FROM THE MIDDLE XY11 CENTURY 




















I 


. 


\ 





CC iDO\ A; PAl-ACE OF THl MARQUES DE V1ANA, XVI CENTURY. PATIO WALK OF BLACK AND WHITE 
PEBBLES, COLUMNS KALSOMINED IN OCHRE, WHITE WALLS. PLAIN BEAM 
CEILING OILED 






L« cociiu dr una cueva dr Guadix pcrtenrciente a Ubradores acorn odadca 


SIERRA DECORDOVA.XS CENTURA MONASTERY. NOW THE ESTATE OF THE MARQUESES DEL 
MERITO. DETAIL OF REFECTORY. DOOR OF DARK OILED PINE WITH TYPICAL 
ANDALUSIAN POLE LANTERN 






























































TORRELODONES. GUADARRAMA MOUNTAINS; SUMMER HOME OF 
THE CONDE DE LAS ALMENAS; INGLE NOOK OF 
XVI CENTURY TILES 




SARR1A, MAJORCA. KITCHEN IN A XVII CENTUR'l COUNTRY HOUSE. CORNER 
FOR WATER JUGS; COLORED TILES ANU LOCAL MARBLE 
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ARGI WON A. ( AT AI .ON I A; UPP1 R HALL OF TUF GAl FIFA HOUSE. RED TILE FLOOR WAXED, WHITE WALLS, 
CRUDE BEAM CEILING, RUSH SEATED CHAIRS PAINTED RED AND GOLD 
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F TYPICAL SPANISH INTERIOR, FORNALUX, MAJORCA 

otn Spanish Intenors and Furniture," by Arthur Byne 6P Mildred Stapley. Courtesy of the Publishers, William Helburn. Inc., 418 Madison Ave . New York 

For an Expression op the Spanish in Textone, see Plate II 
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CAMARGUK. COWBOY COUNTRY OF SOUTH KBS' FRANCE 
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*laza de la Hermandad 


Place de la Fraternity 


Confraternity Sq\ 


TREET IN BliTANJ 
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A TYP,CA Jr y 0U f E ,N v 'IGO. Vl’ITH BALCONY 
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N \j A MUERTE 



„ ... , A.prtt' «i u »' olrtce la pU)« A la hora del hafto Al fnndn el hUtdricn castlllo 

Saint-Ma n * v 


. . ,wr IM wovihle* curvq* do lo» mintufht* dUlonttri. n/ule» iguiiliiicntc como 

».m CMKiaur* ' r , intinito. 

if " ‘ii-n. In <»Mrria plnya mnnivilloM d nrcuul pajiio, abierto \ timplio como el 
Ml S.I* ' ;vmrtrtr aM,c»a.im« dwde an.idla rimn c l splendor de la Nuturale/u ilrc.mdai.tc 
innr mnqtunt t nllard^ paladin de Ins u|<tal«« espinimillitas del siglo x ix 
•■on In J|H , ri ,ian»r will «■>« delectiuidntuprema, ante In caul riMilta vulitur, do pur. > 

x i a ,‘i?ir Jsj Urfluv.iira. N" \.i aMirand Bey durante l.t noche. en prevision del pcligru 
V unpeiuomi V rAnul.i. impid.i durante nun Im* horns el regretm Pero qulen 

loE. Inn!^l« l ‘“ 0UI ’ dc-ouido ue la pollcia \ l.i screnidad de unn prima noche del o*tio, 
o Iuilm *<i«' j- h , lf „* ,| r im eutnnlo tnarnvtlioMi |-.| cm bn to ucompa*ado y lento del mur 

snbre Ins focus dd preclpicio. remedu nollozos, 
nnas voces; utruv como cucliiclieos de nemos 
mistcriosoa, que la obscuridad bace invisibles, 
pero cuvu pre*encia y cuyos movimientos 
m emos percibir A breves pasos y uun otras 
veces, Ins imK dirinse quo de la bondonada 
"abe el eco clnro y distinto de risas estrepi- 
losas y eonoras, truncadus de repente en el 
silcncio, Parecenos que el Gran Bey concen- 
irn en si todn In vidu del planeta y que solo 
paru cubrirlo existe la mnruvillosa techumbre 
de un azul obscuro, indefinido, en que no bri- 
llun miriadas de estrellns como en el cielo 
do los trdpicos, sino en que titdan con lento 
parpadeo unos cunntos astros grandes y | u . 
minosos, cunl si fueran diamantes prendidos 
en el vnporoso velo de la noche. Las luces 
morteemas de la costa lejana v los rumores 
vngos A imprecisos de la ciudad dormida nos 
ntirman en la fantasia 6 enel ensuertode que 
nuestra propia ulma se ha ausentado del mun- 
do anterior y que nos hallamos ya en la no¬ 
che del reposo de que quiso disfratar y alii 
lisfruta el altisimo poeta... 

Los draidas llamaron a aquel islote Grand 
Bey (Gran Turnba), sin dtida por su propia 
configaracidn. El pueblo bretbn lia legitimado 
esa denominacidn remota haciendolo la tumba 
de un gr.m homhre La excurs on A Chateaubriand, como se le denomina generalmente. es 
c mstante r.i*eo ob!igad;». no solo en la ciudad de Saint-Malo, sino de las innumerables y 
hermosas poblac -ne> dc la regidn y de los turistas que recorren la Bretana y la Normandia, 
ton llenas degrandes atractivos. 

I tia circiias:a:uiu puramente fortuita influye en que en la visita a la tumba del autor de 
\tala \ h\ r. bavaun d>- die que parece impuesto por algiin ritode antiguas religiones orien- 
tjle<; alii < egati con los pies desnudos atm las mflas y las damas de tamilias ricas y distingui- 
das. no sc seen nunca por completo la acera que al nivel del arenal sirve'de puente 

entre la ciudad v el islote. la mayoria de las personas se descalzan para cruzar en ambos 
sentidos dicha acera. 

Tal es el atractivo de la breve excursion, que a esa molestia se someten todos, siendo en 
i icontables caso« uno de sus en- 
c antos por lo que tiene de extra- 
ordinano. 

El hombre esclarecido que 
produjo Los martyrs. El genio 
d l Cristiamsvo, El ultimo obon- 
eerraje y tantas otras mAs de re- 
cios combates vtctonosos por 
sus ideales 6 por la beMcza, 
duerme el ultimo suefio, no bajo 
la protecc on de sus paisanos. 
como lo indicara en vida, sino 
al amor entranable. A la cari- 
flosa adm racion de todos sus 
compatriotas y de sus admira- 
dores de todo el mundo, en la 
tumba mas poetica de Europa y 
acaso de la tierra... 



o descalzas h Is tumba dc Chateaubriand 



Eskiqut DESCHAMPS 


Estatua de Chateaubriand en el jardfn del Casino 
y la Puerta de San Vicente 



L’na calle de Saint-Malo 






















































































BENEATH THE WALLS of AVILA 


llc * lhe at 
Iu(oru6c*Uoni 

WArfare known tc «1 cn 
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la ESFBP.A 


CAZAB P 



** |U 


nimt# inl w » « m w t p, 
doth-< *U UrI ’ 

< U 4 n-| ’ • 1 f i A % .-lUf U , 

\ illARinm. lien* ,j r *•***• •u 

fnm,Ma. <|tt» d» clU ten,, *• 

!• mi i•tfU, Mutt ttin mtnr .... r i" >tni »» 
m .i. ("tUiMOwuif,.! ,'**■*•• 

•♦pirl .-lif.M . WNrUMluf ,|. | : ■ 

•!- K- I • (ii|>Un-il ^ > 
I f* uti •l-wmii,*.* !>. -r u Ur ,| 0 
1 m». mi- Kvm<<« «iIU»ir(mit a « * **• 

fv«r rl r< «•«.»<> 

Negiiramer.tr d««jA . 

le r«|.|n M |i.r . 1 , mr L * 

to I|iir ImiiIa ini|M«rUf>iuii, n * **'*< 
VM<«. V(|tM. nun dr ll.urri,, U (l 
|-*to iniiimlr. no ~ Uhu W|r "*! *• 
miinIi« ill In hitton* .u. i.,,** ** 


Mint or m>i 


O lie IIMI 


—::.. ’*’'*•** *wi,,' 

\t Ui unr a turn m Aotn, < Hindi, I** 
vim > lli" niwlo •oihlirrrii « “ M * 

A<|UrIIm- M ,.,;,iu 4 ,u7 

(ill IliililllM litArlN * 

imiirIniuIo awimlirwilon uni. r ».« 

I'umm iV m«, ii.»,h.i.ii W ,i.„ v el uS* 
dn mi iitnwimiKliHite ih.Ii.,,,, ,u * , 

I n M |fiii,I« I|UV iIoriih.iiI/ n„, r . 
roll p» 4 llu*fO V MgMlrri.il . ' * 

vniilr imn liai luu y tniMli*. i, * 'r* 

IIH'MIIH illr/ luujrri .. . |IM IWI M , g ‘ y ** 
ui ilr ir .i ilmprvmli rMi .... nuuii.iC!? 
Inna nrgra, i*r,i gu/ni m.i« li.mm* ,u 
mi iiii»|»iua<i<t ui I,. 
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““****»M«*u*i<i Unit., )hh 


**“““• rum 

_■ B&W “ 

irMbNjM. ...niMMitH" veatkio con 

n,m VH.,-c ^'MSrSSS* oou alto bo 

tunic* y n.«n» rt . ** c*l>e*a eaiMidn v son- 

note. *,k.j ndn an. nmno «obrr U «•*!* . 

represented** cou ^ de U murrte 

ssfesg 

Ss MrEw-’S® Ui» r 


V«toUi-r«»W ... 

.rf. trn un» cplomririn no »'■ « 6 

i.-U dc lull*. i 1 u,,I..San Farnanilo 

l.nuluA on «*ro > Aoi®. . H, ,il. v «»i Ioa 

ft-g: quo fuarcra 4 I— A “ dw - 

.. out . tenia puosto la momia del Infante d<»n 
rv^ren^ndula d«pu^ al Muaeo de Ma- 

dn t-Jffie hay en U !*• 

«. SSfmouv M de pmude raurp arr, 
una cuatodia de ro^rito. ropas bordada^. taUas 
de mucha antipuolad. y el retab j del ^ 

vor levantado aobre un pruner cuerpo dc puro 
Rwiacimiento y cuajado de bajorrelieves suma- 





furriAn ri* Cctr. 1 c * 



VutfcAU. M Sir** -Sou M*r>* SepaJcro 4ei ItUntr O. Fcilpe VUUlcMar dc Slrt* — Stoll Maria: Vuu gcucrcl dc la IglcU* 

..>~»***»»«-e»»<»*»»>»** *«*** g> **^** *»« « *> • *•*« *»-*******»»****»**» « ••» •«» »»*»gefeie* trrtUH.Md 



































62 TOU,DO Pu «""dcAlc4n..r. yA lci Mr 
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* . J ; . - - •> r>.r ' j' : 

SO...Portada de los arcliivas de la s Esuielas nienores 


\Uunt, 









































A I. 0, . ... die ,.lcd.n. „ r„bu..o d. I. c ...dd. 

^ X >uliMf «!. I.»t!.»- It" limn i:on«»'dJ »!<• *'"I” ‘‘I *1'»' ‘ , 'l’ l, '‘ a ‘>'»'""r l * ,r "" 
amWcnto dlslinto y majorat ambient* diorio, mu bellc/a y »jn perapnalldod, Toledo 
r- it nr«ur d. (odo ell.». In . uidnd elernamente nueva que »nbc ofrecer cado dlu > 
,1 cndii vixltunN' un uspcctn descunocido, una grsclu ineditu, iinu emocuWi Insospt 
ciSfi?. hilSoSw" v- MKi-ndOM Toledo guards afempre para la leg.dn romdntfca 
d,- mix devnto* an caudal dr bellera* \ recuerdos que boh comp nuevoa lirones dc 
uric v de ensuefto para cl alma dc todo cl que visitn, en pcrcgrlnacidn aenlimcntal, 
>u rrcinto do muru villa.. . .. 

Su* calles entrechat*, pinas y serpeantex; sus nnconudus xilenciosus y sombriua, 


y 4 U dcrccha sc Itvinla rl Palarlo 

MIT. t AHtn A 




I n lorno a Toledo 


d * u , 54 , s 

nantiono* meiancoucas; aus retiquiaa uc aric y dc tn . * ‘bn* ** 

ss dc cosa nueva, nun para los mltmu* quo v„ u J , ,, ‘ c * 4 ‘o. „ u 
cl In mien.i|c di •’ii mliiiir.ii n-n. ( mil 


sun dormidan maiuionc* inclanciilicas; sus rcliqulaa dc arte 
sicmprc malices 

ron ante ella* cl luunenajc uc «u oumiraciun. uiiumi q Uc ,. %w """"'n r . 

dad en el mando del arlc. Toledo lienc cl cacnnio y la H|r«cci6 n < c 'f' d * • 
no pnautt .. ... ** 

I a Toledo sc da con gran Intensitfad cl contraxte, la confraooBu, 
v valorcx que luego armoni/an y *e funden en una *upcrlor ilm»>«, j u, l*‘ 
Asi, liny, junto t) colics y rinconndu* sombrlas y medri.^,*, tr ., /()k ; * ««= 
Castilla da d la cull..* claridud y nlegrfo de riudad andnlnr., | |. lv .... • 

reunion, liechoa para el ei.ilmismamiento v lu orncl6n, belu U i ,,, i, ff| . 
rus de gestus y combates. Hay, junto n In ufillgrunadu nrquiii-ctura m ' 1 

inconfundiblc d la construoR e| ' • •" 
Hoy. junto A p.iisalei verdes » U a m ‘ ilu \ 


zzz'zrr 

cosos, ronmnUcos... Y n-l “ , , 

traste so va duadn y dc a° d ° * 


Uno de los puentes tendidos sobre el Tajo es el de San Martin, por el que baj6 el cortejo 
al Cristo de la Vega en la ininortal leyenda de Zorrilla... 


que touid juramento 

I OT- CAMM \ 


hi Tajo clfle, como una cinta dc plan a baud, y 
> reposado, y a treeboi catua- *un 















































y a trechos corre entre un paisaje suave 
n paisaje aspero y rocoso .. For. t xstFixA 


Ena piua y serpeante calle toledana. Ilena del sabor tipico y la iuerza su&erente que hacen de Toledo una exeelsa 
ciudad de maravilla y de ensuefto... rot. campCa 


i T E R N A M E N T E 


NUEVA 


r-"-' r«1Kfd*» el cpleodor » I. s 

mediexalcs.. 


Uno de los maravillosos rlncones en que tan prddigo es Toledo, y en que parece latir, con ritmos de evocacidn 

y de leyenda, el corazdn del tiempo muerto... fot. campOa 


i . ^r-HHoso valor arquitectdnico, guardu la ciudad imperial un tesoro 

.hmto u su maravilloso * . ^ c>to 4 Io que 9e refieren pnncipalmente 

J n rique/a P»ntore«ca \ uc pa t a doWc pdgina. El paisajc que rodea al peri- 
la- ion.KMt.a- rc ra-1el 1 ana otrece los mas ricos mat.ees y li 
mtrro dc la \ P|J " . . | ciu dad por ejemplo, se otrece un curiosisu 

Ssr£fc*£t£&s&fs-ss. de5de la cs,a< 


las notas mds 
n curiosisimo contraste. 
..Je la estacidn hasta la 

« 7 '; Vanitai cn que sobre las piedras viejas, umanllas v gastadas han 
entrada de e-ta c p • ^ ^ ^ vjdfl de fl y er £ n tramos en el puenie de Alcunta* 


quedado, latiendo. centre de el nos dete- 

KSStaSS"' 1 ?oble paisaie »* ofrece. 
IW, puente'las £»•» <M Ta,o. del no que tantas *ec« cemarou los pocas. 
pasan suavemente. Situados en el puente ,de 


ancha emta de plaia temblorosa. Es dstc confirmandq lo que antes deciamos un 
paisaje clasico, lleno de serenidad, de claridad, de alma y rnnio diufanos y senci- 
llos. Ahora, tendamos la vista al ladoopuesto, a nuestra i/quierda. La decoraci6n, 
como por arte de bruieria, cambia. El paisaje es otro, totalmente distinto y contra- 
rio. Si el primero, el de nuestra dereclta, era amplio, este es cerrado. Es rocoso y 
dspero, grave y adusto, lleno de notas pardas o negruzcas. La claridad de ante's 
se torna en certo sotnbrio. Parece, contrapuesto al anterior, un paisaje norterto. 
Entre las pertas obscuras del cuadro, el Tajo parece perder su alegria didfana v 
reposada. y hacerse sucio, levantisco Es este confirmando tambien lo que antes 
deciamos—un paisaje ronwntico, lleno de rebeldia, de intensidad, de sombra, de 
alma y ritmo inquietos y tempestuosos... 


puiaii auavemente. — ■. _ 

[rente a la entrada de la ciudad. a nuestra 
derecha -e extiende un paisaje llano > suave, 
( aro y sonr.ente, lleno de un ver^or jugoso 
v de una l.mpia claridad. Parece un paisate 
meridional. Entre los campos. de un veroe 
risuerto, el Tajo penetra suavemente con su 
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C Arnold Gcnltw. N. V. THE ( 

Though frequently reproduced 
b> houses end nirmw itreeu. Climbt B 
windows, cloisters, end chepels. towers sna 


Bellfsima puerta del claustro de la Catedral 


ciudad y del Reino exigian una Catedral digna de la Sede madre ycfffti* as locaron j a primera piedra. -- 
Fernando HI el Santo y el Obispo D. Mauncio, que lo era de Burco* “iJeSce do' aflos. con tor* 

fdbrica en la gran columna del lado de la Epistola. el 20 de Julio de __ . oene |coro va construido. La- r 
esDlendor, se celebrd el sdptimo centenario. En 1230 pudo cclebrarse el dr. - *• - r\ . nosaftos ante' de la 
del Obispo, ti quien muchos auponen ingles, parece liaber sido de ;• [ a ' t . i a embajsda env-J j : 

iglesia, el 6bis P o D. Mauncio habia sido encargado por la Reuia Doila l M * Rey Felipe de Suab a 
Aletnaniu. Enrique II, para pedir la mono de su pruna bermana Beatriz dc 5v »a ( J 

Catedrales que esuban ceaW 


lieMU, t’l vruispu 

lemanio. Enrique II, para pedir la niam 
griega Irene) para su hijo Fernando 111. , „ , . 

Durante los siete meses aue dur6 la misidn tuvo el Prelado ocasiou u. 


vis : iai vurlas 






































LA CATEDRAL DE BURGOS 



Las dos torres principales de la magniiica Catedral de Burgos 



Admirable escalera, llamada del Moaumento, en la Catedral de Burgos 

POTS. HIEL-'CHtR V VAUII.I.O 










entre < 


i mhaia 


tundad. 


y, flan 


en as 


Santa 


de dos 


prnnorc 


que ha 


de arte 


caste! 
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THE ENTRANCE TO THE OLD MONASTERY ADJOINING THE 
CHURCH OP SANTA MARIA 

Occupying the site of a seamen’s home, this former convent was 
four led by Henry the Navigator in fulfillment of a vow to erect a 
convent to the Virgin if Vasco da Gama’s enterprise should prove suc- 


EsteDM galcria rf«lclauf 
« Aul« Del 
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■ "•KAI'llIC MAUA/IM 


rholngiupli l»y A. W. Cutler 

A DRINKING F01NTA1N IN THE CLOISTERS OF HlvLFM CATHEDRAL (jERONYMOS) 


L’pon tin -uppi< ii >n «.i tin convent of Joronymos in 18,14, the buildings were Riven to the 
Casa I’l l •' "M 1 I •nau< A1 1'.1 » .» hundred hu> * from tins instit ution were standing just hack 
ul Uu _ , .,111. 1.. iiii wi n u.nii <iiUujiiiv^r:«t>.tLaiiVsid i)LCMUi the picture (see also 
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Un altar de la Catedral de Palencia 


O RGiLLOSA de sa ilustre prosapia, 
aunqueal igual de las nobles in- | 
fanzonas medievales oculte te- j 
soros de belleza bajo las sequedades =. 
de austero tocado, yerguese la Cate- ; 
dral palentina entre el apirtado caserio j 
de la vieja ciudad castellana, que, en ’ 
tiempos prerronianos, fuera la capital 
de los vacceos. 

No abunda la urbe en antiguasy mo- : 
numentales edificaciones, ya qut por i 
misteriosos decretos del Destino fue I 
objeto en el transcurso de los siglos j 
de diversas y completas devastaciones . 
por parte de visigodos y sarracenos, y ' 
luego se durmid en el remanso de la ] 
liistoria. Por esto mismo, su joya ar- j 
quitectdnica principal absorbe casi de [ 
un modo exclusivo la atencion del ama- 
dor de cosas bellas y preterites Piiso- 
se la priinera piedra del edificio el : 
1de Junio de 1321. Carente de facha- | 
da ostentosa. presenta sdlo por este 
lado algunos pilares de cresteria que 
se elevan adosados & la nave central 
y en triangulo con agujas en el rema- 
ie, ofreciendo. en catnbio, gran lujo de 
Sepulcro del abad de Husillos D. Francisco ornamentacion en las portadas norte y 

Nunez de Madrid 



m 





a 

^ 

IT 




Remate del altar mayor. La oruam.-ntaciMMiita 
















































:ORAL DE PALENCIA 



4 uro > el Calvaria del iasigac Juan de Yalmaseda Fors. R. alonso 



Hespaldo del coro en el costado del Evangello, retablo plateresco del obispo Fonseca 


sur del crucero, llamadas, respectiva- 
mente, de los Reyes y del Obispo. 
Considerada en conjunto, es obra oji- 
val, correspondiente al periodo de de- 
cadencia, y fud llevada a cabo con tal 
lent.tud, que ya a fines del siglo xv ha- 
llubase aun a la mitad y sus naves sin 
cubrir. Esto explica la variedad de es- 
tilos que en su ornamentacion v parti- 
cularidades arquitectonicas se advier- 
ten a simple vista. Adquirieron los 
trabaios gran impulso en la epoca de 
los Reyes Catolicos, terminandose 
en I ">34 el magnffico retablo de la ca- 
pilla mayor que sertala la transicion 
entre el gotico y el grecorromano. 
Esas manifiestas diferencias de estilo 
se advierten especialmente en ires de 
las fotografias que ilustran las presen- 
tes paginas: el altar gotico de la Visi- 
tacion, levantadopor el obispo Fonse¬ 
ca, en los comienzos del siglo xvi, y 
que no desmerece de las obras simila- 
res que de esa epoca se conservan en 
Espafla; el respaldo del coro, en el 
costado del Evangelio, de puro estilo 
plateresco, y el retablo de San Ilde- 
fonso, de bella tra/a grecorromana. 



Retablo de San lldefonso, levantado por el arce- 
diano del Alcor, obra de Juan Valmaseda 
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FOT. CAMPl A J .1 


Sangiiesa.- Vista de una calle de dicho pueblo 








RANCHOS DE TAOS, NEW MEXICO. The Mexican Church. Drawn with Conte chalk on cameo paper 
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' ENTK.VNlK TO SAN 1‘MtRO ” 


The A 
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)ria, Osma and Cuenca 
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liODDAUI) KINU 
1 £. H. l.owmiK 

the Alcazar were destroyed by the guerrilla 
leader, Duran, in the War of Independence, to 
keep the French from profiting by them when 
he had to withdraw into the hills. In about 
five minutes more you top the crest and see 
the wide reaches of the upper plain, the land 
between Ebro and Douro. On the right, among 
the tawny miles, the river lies hidden in the 


llj)>VI| n — 

London, W *C. 
Charles E. Daws 
ducts a special ci 
man' of the desi 
adapted to our ine 
and appeal. In 
Flag Designing, 
cago defines her; 












































































































































































































































COURTESY W i 


Cathedral Cristobal, Colon 


A relic of 300 years ago — view from a house 
portal, showing a part of the Cathedral where . 
for many years, rested the hones of the great 
Discoverer. 


La do interior d« la puerU «mano*ll#** 
& las cap!Mas Imperious 















































jrandioso retablo de la Capilla Major cn la Catedral de Sevilla. eonslderado comouna^dcto Efte maj!m ii C o monumcnto 
CrVan dC 185 “ dd ^ TlSL “olommante es cl ojiva. teredo __ 
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Patio de la «Casa de las Conchas*, en Salamanca 
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». ,0 Mexico cTc T r""^ 
attractive cities in \V ^’ uat ^ a ^jara is one ( »f ih* 
honor „f the Mooriste* o^Curfl -° Ur C ** n, " ri « STS *" d “<* 

* population ..I 180,000. ***>*0. wfci 
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i\ N 1HJ-I Tolodo 


l i aiit* > (»n <IH r.ri>|i» tl»* la Vega 


Lilian^ 
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HIGH NOON IN GRA\’*n* 


And^IuW* 


Seville 


MTVILLA 


8EVILLA 


AUm#d« o« He* 


SEVILLA. 
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SEGOVIA 

AftCO Df LA MJfc NCI SLA 
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A Near View of the Archway, with it. Tell Sentinel Pottery end Vivid Greenery 





















































——UNGERS IN BBAUTIFUL 
tH I ROMANTIC SPIKI1 0 Uj| oKNlA tul Mi<uin( 


1 'l'^ " r ' ^ kK -^- 1 ‘ ul,> '- >1 '■ 




nrm.LSHti> by the foster a Reynolds company, 

CANDLER RI'ILDINC. TIMES SQL ARE, NKW YORh. 
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of the whole village without there being ■ street to hinder. 
There are corridors going all around it at the first two 
Maries, by which one can go around the whole village. 
These nrc like outside balconies, and they are able to 
protect themselves under these. The houses do not have 
doors below, but they use ladders, which can !*• lifted 
up like a drawbridge, and so go up to the corridors which 
are on the inside of the village. As the d<x)r* of the houses 
open on the corridor of that story, the corridor serves us 
a street. The houses that open on the plain are right back 
of those that open on the court, ami in time of war they 
go through those behind them. The village is enclosed 
by a low wall of atone." 


E 


nearly twentv-live churches were built in the 
Rio Grande Valley. While the buddings were 
probably designed by the priests, the style of 
architecture seems to have been strongly 
influenced by the manner of building of he 
Pueblo Indians who undoubtedly supplied the 
urea ter part of the manual labor. 

The appearance of these Mission churches was 
archaic and very massive. They were usually 
cruciform with the apse in the shape of halt 
a hexagon. The roofs were nearly flat with 



House of Sylvanvs G. Mauley, Esq., Santa Fe, N. M. 


For nearly sixty years after Coronado’s 
remarkable trip the Indians were left in peace¬ 
ful possession of their lands, but in 1598 the 
Rio Grande Valley was permanently occupied 
by the Spaniards and the work of converting 
the Indians began at once. 

The zeal of the priests was fully as great as 
that of the two martyrs who stayed behind with 
the Indians rather than return with Coronado 
to Mexico. Between the years 1600 and 1630 


parapet walls. There were flanking bell-towers 
and usually balconies supported between the 
bell-towers by great beams. Often there was 
another corresponding balcony just within the 
church. A typical feature was the walled fore¬ 
court with a huge wooden cross, and there were 
usually irregular masses of monastic buildings 
attached to the churches. With the exception 
of a few churches built of rubble stone, all the 
building material was sun-dried (adobe) brick, 
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AX OLD CATHEDRAL WHICH OXCE CONTAINED TIIF. BONES OF A COLUMBUS: 

. HAVANA. CUBA 

When Haiti, the- Maud of the Twin Republics, was ceded to France, at the close of the 
eighteenth centun. the bones of some one who was thought to be Christopher Columbus 
were transferred to Havana, where they remained for a time in this cathedral before thev 
were taken to Spain, in tSr^- It ■> now believed that only the bones of a kinsman ... 
V lumt.il> were taken l»ack to the Old World, and that Santo Domingo is still the resting 
place of the great discoverer. s 




L. ^ 


Mm 


►a Plazn dV.lii CMedral. 

CdtnMtai Square 




































1 1 DOORWAY RAN Jl'AN It A NH ST A MISSION 

»« Jk Ttir nirving moulding*on iIum\oinI door »buw 
■ how amnhioui>l> -imirIiI Iiii«*«- vu n i\ • n>l> • i 












I THE PATIO OP A SANTIAGO HOTEL. RESTFUL WITH GREEN THINGS AND SINGING BIRDST" 

I ,-i " T !l C " aS barc ’ bul il w 'f s clt,an I ’he rough timbers of the tiled roof overhead were 
I ‘. l ,i C st *? ne ste £*» x ' orn into hollows by generations oi travelers, were clean; the canvas 
I cots, with a single sheet by way of bed clothing, were clean" (sec text, page 235). 


. .•'-*-•*'** ****. enmaiKAl, . VI.KA CRUZ 

larchs of Aragon and Castile ruled Latin America, the Old Spanish Road began at Vera Cruz from u-MA . „ 

highway. It also served as a military road, piercing the heart of the country where there was lndLu°re'| J 


A MELANCHOLY REMINDER Ql* rut -.r.A.eui, 

|, old mmuftm of LI Deiicrtn to miles from the city of Mexico, was onc> the most famous monastic retre-a, 
established Uute during Cortez'* life, and the foundation stones of the; present building ware laid early in the 
ring tin reform period inaugurated by llmito Juarez During Carranzas troubled yule the lwndit Zapata »* r „p 


Tin »uperl 

I settlement was e*ianu*iiin uieie mu uu 
I into disuse during tin reform period iuaugur 

I iiltfl Inn i. <1 flu ..ittwL irl. flu «~ri inf ! 


















GOOD FURNITURE MAGAZINE 


n t r n t «* ii t| H -m- 
tun-dried |,rirk*> 
while philter 
from Siui >1 ii. in 
t* that even Cnl- 
doftly managed, 
f producing im< 
f«»rm * ThU 
i-trntr- rem.irk- 
»• of tin 1 essential 
building and <!« <•. 
practiced in the 
ic curving line* of tin wood mould- 
mr diould be noted. The Franciscan 
ninnlcd dead *»tmight lines whenever 



Tn-i -Inn will, r | inrtr , 
n an uriiaiiK ni it, ., L , n , 
rr*> \Ytn*|in* |, ( 


wm» never a definite style of d< - 
he mission builders, the spirit of (In 
>pnrnit in tl»i»ir ever-vary mg adapt n- 
t eiit Ivuropnun met bods of design to 
tiding problem- Thus Hie liir-t«>rn- 
in nnd Franee were transmitted to 


m . lr «***■ *mthwe*t bv Span- ' 
•*h prtdrr-H and Indian craft*. I 
">•'» »r l.d«»r. r - Their «n «. 

• rulv • S pun-Aniern an. In their 
tables, in then 

doors and window*, Q * Wt .|| Jls j 
to their altar* and hell tower*. 

• he early padre* were pa-t 
nw»-ter- at utilising the 
ioar-e*l and least promising 
material* and blending them 

iWi.rtv i i ,,,tu r ‘ ,ri ‘*. v gracious form* 
r V HWhu-ia-nr devotion to their work 
*i»nrt , fled and rendered lovely t|„ 
economy 

U ' f ... 0.», mark ll,. . „f ,i H . 

ni,l, plunk- i.l which I lie K,m II 

i» hi,„ l,'. „< well by ll,,- i„l„l„. „i,|| ,| lllpe ,| 

""** •*<“T l«»K nil ,,f 

III, 1 , 1 .11,,' molinnt i. „r.-|iit,cl -, ml, „rc,l t„,,. 
decorative WtriMy to enhanec the structural hue 
and ornamental feature* of their budding- 


THE FAMOUS FLAT AKCHIiS IN 0U> SAN UUAS 

i , -mr rarity nowadays, hut the sturdy churchmen who built this 
\ tut arch i - 411 ‘JJaS, nias, .1. the St.tc of Nayarit, where tin- galleons once landed 
. . at um ; 1(] for Uu court of Spain, bad the secret ot th< u 

. -A m m the li n l , nll „. amt certain citizens of the world underfoot writhe 

n trueti oil Now the f"ui __,h. ,.„,-r,»arhino iuinzlc. 

trough the openings 






























Cathedral at Lima 
and the Plaza des 
Armes, an architec¬ 
tural gem Oldest 
church in South 
America, dating 
from early in six¬ 
teenth century. 


































WORLD 


:T WEALTH, ^ 
'anT'Eco^LICS OF IN 


Above — Senate 
Chamber at Lima 
formerly used by 
the tribunal of the 
Inquiaition. Noted 
for its carved ceil¬ 
ing. In circle at 
right—Old Span 
iah doorway it 
Cuzco and de 
scendanta of Incaa 


Inca palace in' 
Cuzco. How the 
great stones were 
matched and 
P^ced modern 
engineers have 
not found out. 
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MISSION OF SAN GABRIEL. ARCANGEL. N1 
LOS ANGELES. CAL. 


Courtyard of th. univ.ral.y Curco. capital city of the Inca, when Pia.rro conquered the country. The architecture cloaelf 

- teenth century Spanish, with tiled roof* end arched galleries. 


A MEXICAN WATER WAGON 
In Mexico City one can see almost every form 1 i 
has to otTer. Here is the peon will, a load on his back Th lran, I^ . 
whceK were invented, and across the way a solid wb., l i Krc so-, ' t 

invention of spokes. Here is a carriage, there I !i ^ ^• N 

modern automobile carrying passengers to a railroad train^i 3,1,1 ,| 

Now and then a Hying machine tries out us wings, and th?» '" Ut ' 1 

bearer to the most modern carrier is run. c Sennit f r0RJ ^ 







































'Narrow street in 
Cuzco. with mod¬ 
ern buildings 
erected on 
foundations laid 
by the Incas. 


ition the Apache*» 
re peaceable 
lough. but (iero- 
mo’i. descendants 
a v e blood-cunl- 
1 K legends to tell 
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PAD OF *SAN*ANTON10 -P^BLA 


'Hir Old ,jr.uit Mission of 
OncntnJ white domes ttnd 
l*v tl»c 1‘rauci 


nmr Tucson, Is on. of Hr- most hrniitlful r\umplr* of Seventeenth (Vnturv Spanish imtutreture. 
and out ug-nintl lli<- inooiitaidwhile palm* are silhouetted against |l»e arched white walls, liuilt 
lied three times because of pillage ami mm-vu re. Now It Is a school for voimg l‘a|>U|rocs 
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LA ESFERA 


MEXICO C O L O N i 


A 


D r*nr !«• CAJicei 
idlw. doni* rr. 
pmn.lr* lira* d* 

! jmp* 1 do Hprntf a*cn- 

i tarnn cn tignra* J*r»' 

| prArira* rl orijc-"^ f ,,n ' 

d.ici^t v cmni nro* do 
U Ciudad de Mexico, 

li.istJi |i* peqnefia* m- 
i.ognirii* en que jpor 
tucarpr* d* un nrti*ta 
d>* fnJi»T« iniciati ran¬ 
dom* Him •« . maprr* 
f>r general do Alonn- 
inrtii** —*e onclrrrnn, 

I hi* tin da« ton tt»do 
primer, la* not id a* 
docnnirntale* *}ue do 
*u« mcy-re* v mils lin- 
portaiite* raiftcioa re- 
ligi y civil* * tie- 
wm lo* iuve#tigndore.* 
actual***—Tonawiint, 

Romero dc Ten-.ro*, 
etcetera , nohavria- 
pn m In v ida da In gran 
urhi que no hav* aido 
hiotoriada v dtacrila 
por nnoionaloa v ex- 
trnnjcro**. Lo«conqni»- 
tiulorc* v ana desoen- 
diente* mined into* — 

Cortex, Terra out, buii- 
re* d • Peralta, Doran- 
tea—: lo* nnnioncros— 

Moloiinitt.Mcndteta—: 

](>•* mne-tr>« d« la primera Universidnu—Or- 
vunlfs do Salaxar ; loa p eta* y versifiondor*** 
del 11 1 1iinn tir.-in d-d siplo xvi v comieu/os d< I 
nil —.Taandc li Cueva, Bernardo de Valbuena. 
Arias do Villalobos ; los c trsnrios y aveuturc- 
ros quo trns do nnufr.igio* do mar v tierra, tan 
in vti ..similes como ciertos, de vuelta por inila- 
gro u suk pn se* de origen, tratan jteregrina- 
iin-nte do lew extra fins — Tomson, Itodenhnin, 
Chilton, Cage - : los jesuftas oxpulsos—Clavije- 
m, Wytia—. v tantos otros escritorca de profe- 






Caa* del callcjon de Allendc 


ni6n 6 ocastonales la dweribieron, qtie p»i*lc 
decirue no lmv lengim do In 11 . ,l 

quo no so haya hublado del Mexico do los u- 

gl No'es^pues, n'uda difi’cil dnw cuentn d* 
como fue cn cada nna de rub ctanas, cuai.do, 
adenitis, ii esn reconstrnecidu colabora la nre- 
sencia de lo exist nte. Una cindad a/teca, ico- 
tihuacan—no toda cn ruina*, pnes algnnos do 
bus temploB recientemente descubiorios so Ita¬ 
lian eu perfeefco estado de cons.-rvacton—, nos 


tiniZ ‘* 1 '. | <V». 

■i». t,v 

jasifcSt 

/adiift como banos do r , 

Jglesm Mavor ni / . ^ 

d.-,piles, la d- 1„8 .i K | (l% ' * ' ,, ' , *'l r'% 

entre los edifiri,.. Xvi,,^ r % 

de boy. Dcsd,. lus i. .n,. H |J( . ,, .' m,,, . V 
•" co,,8t ' 

In* casa* on forma do L*»l«nru " 


* 


..... «. i< i 'i uia tic ii 

b j'.s; en -<1:11,1: t<nla la &\ H . 4X 

ra tainbidi eu la al.«nJ£f 0,,wl .t|>7S, 
mernora t-n ol M<., ic 0 Vl ' 0 -i 


Casa del conde de Heras 

■*W»K 3 iaK^i 2 seiSBW»^® 9 B»B 88 »e»S^^ 



















































THE 

CHITECTVRAL 



i »iinl hi the Tttr^-n Indhmv which lien due wet o 

„ l r ‘!r ' ' Ml |, had - N«sil>, ...lied 1 rv/|.i. who « wj»|»rd 

... * h * . ... Li.ad ..f .. «lovv. Tu/|H mil out « vulture 


\I ... ■ V •» Ac i , ' u.ai Udru W*«h ' “V k .. rn j. The nu-dimU of court»hi|» in vwnc 
tr m , £"•»' d *- 1 “' , n(t |,ird. 1 o»«h»W . ycr K<w • . to the xpritlK ,,u , 

■ ■ • . i ^- r . ,, n. h. m- i>.»*•«.«•! »u* .. t .» »••«» .•». 

vt d" i i H , J, h r «hr hold' Oil lil t head and Itivn In r n ht lroth.il 

*• — 1 of u * m,,cnnB . . i,r * ro " 


nf Thoe U*** 
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The photograph ’•Imw* one ». W . ■■--<» - „ 

come down to tlic »ireet to meet the vegetable man when lie <-«u 


in ,h = 
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OLD fO«T 




AND STAiRWAV SI AUUUSTlM II* 
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the east facade of the plaza de panama. 


entrance to colonnade 


-OF THp 

education building. 


SCIENCE 


FOREIGN AND DOMESTIC PRODUCTS BUILI 
GARDENS IN POREGROI 


THE GARDEN FRONT—"CASA DRACAENA" « 
BARBARA. Ml. OF CTOltnE WASHINGTON 




































ARCHITECTURE 


I bracket* is vcr\ successful, while the grilles on the 
| r#CC floor arc logically as the rooms treated that way arc the 

Aster's sleeping rt»oms, 

m Scxcral architects and painters have had to resort to 
n ingenious tricks to obtain certain effects desired with 
T materials at hand. Mr. Elmer Cirev recently designed 
1 home tor an orange grower near Pasadena, where it was de 
a I to obtain the effect of chestnut hut with the graining in 
*"rl\ There is no chestnut on the coast, so trim of California 
Swoo'1 was used. It was painted a nut brown shade, then 

scratched to represent 
graining hv a tool made 
if . boar.l with n».l s 
driven through. This ^ 
tool was moved over the 
painted tnm with a short, 
curvine motion, scratch- 
,ng the surface to a depth 
of approximately onc- 
fmirth inch. Then a coat 
of white paint was ap¬ 
plied. Before this was 
drv it was rubbed in 
and most of the surface 
paint was removed, leav- 
mcarscxtremcly interest¬ 
ing effect. There is an 
mtcresting pair of doors 
designed bv Messrs. 

Marsron and Van Pelt 
on a residence at Oak 
Knoll, Pasadena Here 
thev have reproduced 
very faithfully the aged 
appearance of an old 
Spanish door by apply¬ 
ing several coats of paint, 
rubbing down between 
coats, and sometimes be¬ 
fore they were dry, the 
finished coat being a 
grayish toning over a 
dull brown. 

In the Ford house 
at Pasadena, by Mr. Reg- 


kcmkscc >1 (A KwiU. C4W Minion k Vu Pelt, Architect*. 


in place by 
i* of \Va*h- 
"»pen-gra, nw i 

well. Both 
ms are hand 
he effect oK 
cd resembles 

wriod or, m 

Tkr doormy of cm amr*nl Wood. 

***" oi I.* Pu, £<Wtrw. > ® grayuh- 
•ktmj thr btauty of old len a coat of 

StnUI ‘ Tim w », 

.,“" CT wnTon for ah,,,, 

one day; the Whitt remained on the 
gramme anj linkage., the high „„„ 

fe; “ a , x , lilte l ’ ni,h by ,hc rui,| ' m n 

H.rt also the new work ha. the an- 
M £*, r " nct of greai age, wh.ch ,, J, 
orally greatly ,le.,rtd. Mr. Goodhue 
hays, I (he same metli.sis 

and the ITa.er rtaidcnce « £“"'7 C,ub 

the mam ns, ms being treated in a similar wav '" 8 ' ° 
Another . cry unusual method of using wood i, makinn 
' V"'fd spindles. These give a e v"« '"r 

es<,„c offer, to the tunings, give a certain o7.K j 
in first-story windows, and are very- decorative. They are 
usual y painted a light green with hands or stripe, of y c ||*w 

terra's T l 5 d ' 1 f rou "‘ l ,hc ,u ™ed portions at regular in’ 
'/ r . ' " ,hc 1 «* a screen door is considered as a neces¬ 

sary blemish on any structure. In California they are made 
decorative by a slender, 
grille-like treatment 
consisting of the same 
type of slender, turned- 
wood balusters or spin¬ 
dles. After turning they 
arc sawed in two. When 
thc frame and netting is 
made the halves are 
nailed together one on 
each side of the netting, 
giving a practical and 
strong screen and an in¬ 
teresting touch of char¬ 
acter to the opening. 
I he three woods most 
used —Washington ce¬ 
dar, Oregon pine, and 
California redwood—arc 
all used to produce dif¬ 
ferent effects in both 
color and texture. 

The use of color is, 
of course, entered into 
with none of the timidity 
°f Eastern architects’ 
work. As before men¬ 
tioned, most of the best 
work of the architects 
named is done in a pink¬ 
ish stucco with pale-green 
trim, black ironwork, 
and red tile roofs. The 
effect is sunny, but n 
dazzling, bright and ft 




















































architectural record. 


SAN YGNACIO. TEXAS. 
“Picturesque »trect*. 


rill be found at infrequent 
villages, poverty stricken 
osscssing a charm that is 
,e unexpected bits of pic¬ 
ture and interesting de 
the Spanish origin of the 

re built mostly of stone, 
and whitewashed, and 
contrasted 
window casings, 
color. 


I lesnakc, there wi 
litervals quaint s 
I ml lonely, yet pc 
Imphasired by tin 
luresque archite" 
lit that betray 
arly settlers. 

The houses a 
Mastered over 

Ljainst their white walls are 
Ce painted doors and 
1 ■ ■ * rariably a bright blue 

•hich is apparently most 
'--in sense of beauty 
whole, like those of 
villages, bare and 
Main. c^ch. — occasional touch of 

■rnament about the doors and window 
■nd with here and there an example whose 
Kails are enriched with ornamental stucco 
Kr upon which the Spanish love of wrought 
Iron work is evidenced in beautiful win- 

|°The^se'grTlles or rejas. which arc common 
Ln Spanish houses, serve as trysting places 
I ivhere the voung men may woo the senor- 
tas. it being a custom that the young 
»eople can converse with each other before 
uarriage only through the grated windows. 

I .. .ii__ ___ tAttnn in The* 


ANTONIO Rjvj 

«n , TEXA S 

delightful V| 


Passing of >0S| that w/t' 
the Lock Haven f )ass ing f ,. ! . ' l 

Bridge. »»rk. 1^0 

*»« of the 

g . ra P ,,s w er S^ 

bridge at Lock Haven°p-? Ver ^ 
gratification was expressed 
example of these rapidly*5 
structures had thus f ar 
ace of fire, flood and W* d 'Q' 
ment.” modeir n 

It is with regret that Wc l« 
first of these destroying a J' 
last made of it a victim ^ •' 

of January 27th, fire was disco V* N 

its way through the old dry 
•n a few hours the picture*'.*** 
was in ruins. H ' 5 r uct ; , 

There is but little doubt aj 


,-hich arc inv 
bis being a hue w 
cceptahlc to the Mexican sense 
The houses arc as a whole, hk 
outhern European 
lain, except for an 


YGNACIO. TEXAS. 
The old fort. 


THE SAN ANTONIO RIVER, SAN ANTONIO, 
TEXAS. 

“An attractive little parkway.” 


SAN YGNACIO. TEXAS. 
‘Wattled walls and thatched roofs. 
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•otion beyond that 
nts for their own 
d idea was before 
of Mexico as the 
- before those of 
English or Dutch 
^ntrr” is the latest 
leipalitici. Vet it 
n ancient Spanish 
**i begin with this 
primary essential 
|>wth. The earliest 
ras a triumph of 
the present limits 
New Orleans still 
of having been 
iy people t<» whom 
xon rule of cvcry- 
thc devil lake the 
ing force. Every- 
ie Spanish scttle- 
or central Plaza; 
jmeda," or public 
recreation. All 
while it shames us. 

the worst of it. 
srnent down to the 
•anish settlements 
of artistic sensi- 
settlements. It is 
ned upon semi-civ- 
>on rank savagery, 
lies have no more 
he Toltccs and the 
f that of the Incas, 
always prevailing 
i of Mexico have 
to the monuments 
ue, as witness the 
nts in Mexico City, 


hred for a time the rail of the 
— Amid the environment of 

‘red i Vaturc. he live* hi* life. n«*t 
wI, . UI "Tntiiimc fathers lived it. hut 
n M the backgnMtnd of a highly dc- 
Mf* ,n ** l ...titiri' l inler such conditions 
«£).!. »«,i fcclme. an,! rfrvrlop- 
,, n »harrd by his brothers who have 
,ein * . , n tlvc glare of ct»> life So 
-tlm return of the craftsmen to 
^; l nn m*»plev working with the ac- 
Jutinuncf of a My ilratlopr I art. may 


we not expect a really new version of 
architectural lore 1 

\ score of centuries passed from the 
building of the Creek temples at Pac*- 
tum to the flowering of the Renaissance 
in Italy The new* architectural c\ 
prcs-ion Iul* Urguu tU carter niuder 
atcly Tin* future hex before it. and 
wc hate cause to c\|*rct \crv inter¬ 
est mg devclopmcnis from our'German 
hn»thcrs if. only, wc do not burn them 
with a too-swift »word of judgment. 


CUfcSTA oe SANTA INtS 


THE “WITTEL8BACHEB BRUCKE"—THE NEW BRIDGE OVER THE ISAR. 




























The sag in the handrail at the top is less than that of the big girder resting on the brick pier ^ 


me sag in rne nandran at the top is less than that ot the big girder resTmy ^ - - r 
the balcony has been built up several times. The "stone joints are painted on stucco, n c 
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V^here frost and cold are unknown. The winter 
temperature ranges between 60 ' and 70 °. Radiant 
sunshine, revealing wonderful views of turquoise sea, 
charming islands, tropical flowers, white coral houses 
and roads. Submarine gardens, and crystal caves. 
No automobiles, trolleys, railroads or 1 ictories. 

Two of the world’s finest 18-hole golf courses. Tennis, sailing, 
fishing, riding, driving, cycling, trapshooting, surf-bathing. 

All this within 48 hours of New York, by large, palatial 
steamships, sailing every few days. No passports required. 
Splendid hotels, comfortable boarding places and cottages. 

Complete illustrated booklet sent on request by The Royal 
Mail Steam Packet Company, 26 Broadway, New York; 
Furness Bermuda Line, 34 Whitehall Street, New York; or 
any steamship agency, tourist or hotel bureau ; or write to 

THE BERMUDA TRADE DEVELOPMENT BOARD 
141 West 36th Street. New York 

t (A Department of the Bermuda Government, which A 

V*- moil) /ffl 




































































































































































































































Photographs by Casa 


WITH A HEAVY TWO-WIIEELEO CART IS THE 
FOREGROUND 

ng the shores of the Bay of Biscay that few of t’ 
r stead round holes to emit smoke are cut in tie 
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lulls and fascinating/ 
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Tlie green 


So tempestuous 
peasant houses have 
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Buitratfo Unit calle 


Puente de Alcantara, en Toledo v una H* i ao - 

edo. v una de las mas antiguas puertas de la ciudad 
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Town Hall 


Case Ayuntamientc 


Mairic 
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House at Qucr6taro 
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MADRID.—as—Vi*t* i^neral del Real KiUtio. 
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Mayor (Templete) 


Hauptplok (Kiosk) 1 


Place Principale (Kiosque) 


Main Square (Bandstand) 
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SEGOVIA EL PARRA. . SEPClLCRO DEL MARQUES OE VlLLtNA 
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f A. r. A. SIC AuaouMH 
ikumtimMlyciintine XII 


Cjlhedrale St Plctre 
'niun. lUst. tlas*c i - Parade 


SEGOVIA PALACIO DEL CONOE DE ALPUENTE 


SEGOV’A SOCRU UIMTA OIL PATIO 04 IfcmiA* 


SEGO'.lA SAN ANtOMO EL BEAL PUlBTA Of LA IOLESIA 































































SEGOVIA: puerta de san andr£s 




SEGOVIA 

Abside oe san nicolAs 


SEGOVIA 

SAN PEDRO DE LOS PICOS 






SEGOVIA: SAN JUAN DE LOS CABALLEM cki ADA 
































Hmmitt y Mtm,! UmJnJ 

SEOOVlAi SANTA CHUZ 


C6rt?ba - Vista general del castillo romano i* U Calahorra 
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Main Square 


Place Principal 


Church Square 


Plan MoV° r 
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THE HU I Nt> OF T11E ROYAL CISTERCIAN MONASTERY OF FOR LET, FROM WITHi 


THE OUTER WALLS. 


llcari Architecture, rich with its influence of Primitive und Spanish precedent, affords an inspiration 
that is Iree of well known European tradition 
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NO RAIN had fallen for seven months, , or throughout Spain, in even the most squalid L cation, were 
found window ledges and balconies lined with flower pots. This street scene in Granada is typical of 
the streets in Toledo and Seville, where Moorish and Renaissance architecture has been logically combined 
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CHURCH OF THE MISSION SAN JOSE DE AGUAYO, SAN ANTONIO, TEXAS 
Founded in 1J20 

Constructed entirely ofstone, the walls were afterwards surfaccdin stucco and brilliantly colored by the appli- I 
canon of paint, traces of which still remain. These early missions were almost invariably executed tn brilliant I 
polychrome, usuallv in a form of sgraffito, the entire structures blazing with color from the ground level to I 
topmost pinnacles of the towers. The superbly can ed main portal of this building was executed in a soft I 
-—-v 0 f native stc-‘ —— — 
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Cuadro original de Bartolorae Esteban 
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**' qut * c °nserva en el Museo del Prado 
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~alle de Levante 


Street of Arche 


Rue du Levant 
S(raise der Levante 


( 


East Street 


Rue Arcos 
Bogenslrasse 






































en el patio de los Naranjos G«r»ntaogrif*6r«Md» 








Entrance to the Street of Arche 


Entrte rue Areas 
Eingang Bogemtrass* 


Entrada calle de Arcos 




















Eingang der Strane Prinz 


Entrance to the Prince of Viana Street 


Entrte d la rue Prince de Viana 


, trada Calle Principe de Viana 


Einxelhcit*” 


Detail de la Fontaine 


:talle de la Fuente 




Yxil \\ 
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Rue du Tercio 
St raise des Tercio 


del Tercio 


Legion Street 










Calle del Alcalde de Zalamea Rue du Maire de Zalamea Mayor of Zalamea*s Sire 

Strasse des Burgermeisien con Zalamea 
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RENAISSANCE ARCHITECTURE AND ORNAMENT IN SPAIN 
A PLATE FROM THE WORK BV ANDREW N. PRENTICE 
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In uct-.ile i.ci orfijno ac la Ca.cdrx* 


M.-ifin.lca cscuilura dc f .ena, m cl coro cc la Catcdral 
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pilares aislado * dividen Ja nave central de las lateral , y otros tamos ro 
dean el altar mayor, con sus correspondientes en re-alt< ■ u - » de las 

capillas. El coro bajo esiii en la nave central, -iVid n : > i - lleria. 
airibuida a Alonso Cano, con la colabor.icitSn de Michel v l-'edm Mena. 
Ambos drdenes de silleria, estilo ren icimiento, .>-r, r n i . iimi- 

Kenes primorosas. A nivel de los asienros altos se li ilia In t episcopal, 

que es notable, como 
tambidn el atril. e c cul- 
pido en marmol rojo. 

Sobre el coro, y a de* 
reclia e izquierda, exis 
ten dos grandes drjia- 
nos, obra del que fn6 
maestro organero de 
Cuenca. 

El altar mayor estd 
for mad o en el centro 
del hemiciclo, const.- 
tuido por seis colum- 
nas sobre una suave 
c scalinata, frideado de 
una verja de bronce. 

El tabernaculo es de 
planta de cruz cuadra- 
da, de hrazos cortos. 
cyrrespundiendo cada 
uno de ellos ii un fron 
tispicio romano, cuvas 
cornisas son demdrmoi 
bianco y el fondo de 
piedra serpentina, ca¬ 
da uno sostenido por 
dos columnas, cuyos 
tn-ries son de piedra 
sdrpentina. la base ati- 
ca, y el capitel, con ten- 
dencla a I corntio, de 
marmol bianco: en cu¬ 
ria uno de los cuatro 
ungulos entrantes de 
la planta se al/a un 
delgado pilar que com- 
pone con lus colutn- 


nns. E' entablamento ceneral del tabern ictilo se compone de un arqm* 
trnbe de uaruiol bianco, un piso de pieJra serpentina y la corn >a del 
i! smo marmol, sobre la cual se elevan los cuairo imnianes; com?*- 
;• uidu iulo a li s ej> - de los pilares, ulzanse cuatro untf-'lea dc rourmai; 
i. nberndculo se halla terminndo por una cupula, cuyos fondos son« 
p’erira serpentina co:i frontones de mdrmoi bianco, temmado por una 

estatua de la mism.i 
piedra. qne represents 
la Fe. 

La Catedr-I posee 
una gran rique* 3 ®- 
alhuiasy objetos 
ticos, debiendo ettwe 
enire &tos tin as * 
das de Plata 
das a la procesicn dtj 
Corpus. Lnrrf los or 
uamentos hav « ' 
no del tiempo 
Reconquista. tn 
difercntes cip> |l »- ‘ 

|j Catedral W) n j ^ 
rosos c iadros y ^ • 

turas de £< ! 

rito, entre , 

jeglorosasfg ^*- 4 _ 


Kacolturoa del C oro de la Catedral 


muy era"'*" 
por ex - a 
|c de un tri>- 


de 

capital ® L ' f i>i( 
que aun *&* 
var en s' 1 c j 

values de 
GOtL 



































































































Pucrta romAnica dc la iglcsla d< 


Altar mayor de la iglesia de San Vicente de la Barqucra, de gusto barroco 


ArtMIca pucrta altuada al lado del aJtar 
mayor, en Aula-Del 

en el siglo XVII, que se co| 
ta de Santa Maria. Tiene ) 
Madero, traido de Palesti 


Rctablo de) altar mayor dc la Coledlat. de Saauuana y frontal dc piedra 
(fines del siglo XV) •Bt 'i 


beilisimo’supo liacer Ricardo Le6n el escenario de su ad- 


62- Toledo. Puente de Alcantara y Alcazar 
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«l«i Ayunlamictiti 


Mildiiuntu. Catcura cie Fruy 
Luis de Leon (Uuivcrsidad). 
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8. Toledo. -Puente Alcsntoro 



























































Its Alouar bristling with barbacan and battlement. 


The Town of Don Pablo the Crafty 


BY ERNEST PE1XOTTO 

ILLUSTRATIONS FROM DRAWINGS BY THE AUTHOR 


5 you stand upon the 
terrace of the Royal 
Palace in Madrid, you 
look out over a broad 
expanse of varied 
landscape and follow 
the meanders of the 
Manzanares, a river 
that winds off through lovely groves and 
gardens to a line of lofty mountains—the 
Guadarramas—whose summits, blue and 
snow-capped, dose the limits of the back¬ 
ground just as they do in the Velasquez 
portrait of the Infante Don Carlos. 



Among these mountains nestle old towns 
and castles, and on one of their northern 
spurs damber the mediaeval walls and 
houses of Segovia. As long as fortresses 
were necessary or as men lived in feudal 
cities girdled bv walls and towers, Segovia 
was a prosperous and |>owerful city of Old 
Castile, but when the Moor had been 
driven forever from Spain the mission of 
these warrior hill-towns was fulfilled, and 
since that time Segovia, little by little, 
has sunk into a peaceful slumber, retain¬ 
ing, with its neighbor Avila, the charm 
and glamour of a bygone age, the mourn- 


Tbc bartered and gossiped.—Page *76. 
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IMNC.; IN PORTUGAL ' GFSI.A1 M N>!IINi. 
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Esta colaboracUJn, es 
lidad noble, es lo que si 
cano. Simultancamento 
les pinta cuadros de co 
reilejando el periodo d 
glo xix con una agilidoi 
dc obscrvncidn muy nol 
Luego liuv el largo 
nombre, la desviacidn 
lutametite desligados d< 
Y. finalnu-nte, cuand* 
coper los pinccles y l> 
dolorido, en una onsied. 
de sosiego consolador, 
el costumbrista ngudo, 
dies bnlliciosos de la c; 
a convivir con las genti 
instances silenciosos y 
emocionndo y contemp 
bres. llanos, rfos, nube 


Como annneia el ca 
ofrcce pai-ojes de Cas 
Castilla en invierno. 
suponc husta qu6 punt 
rencia entre una? y otr. 
sidad casi ofensiva v n 
rnmo goce de los ojos 
espiritu; la feennda pn 
v las osamemas geolo' 
ciudadesviejas; cielosi 
de la meseta: nombres 
cantarina egloga y nc 
desolacibn .. 

iCastellania parda t 
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LA ESFERA 
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£ LA VIDA ARTlSTICA 







PAISAJES DE CASTILLA Y DE VIZCAYA 


E n el Saldn del 
Circulodc Be¬ 
llas Artes un 
pintordeayer, pero 
con renacientes im¬ 
pulses de hoy, ex- 
pone la visidn sin- 
cera, espontdnea, 
de dos usnectos an- 
titciicos del paisaje 
espahol. Se llama 
Carlos Lczcnno. 

Esta notic:a exi- 
ge una giosa am- 
plia; pur lo que sip-- 
nificn ya y por lo 
que contiene toda- 
via de promesa. 

El nombre de 
Carlos Lezcano se 
habia amortiguado, 
habia perdido valor 
ecoico en la pintura 
actual. Los jOvenes 
le ignoraban. Sus 
coetaneos.llcgados 
d la madurez doble 
de la edad y de la 
obra. han liecho un 
esfnerzo mental 
para recordar. Y el 
publico, sin prejui- 
cios ni sugestiones 
ajenas, ha afronta- 
do la expresiOn sim- 
pdtica de estos pai- 
sajes sin mirar an¬ 
tes la firma, bus- 
cando no mds el de- 
leite einocional de 
amarles por si mis- 
mos, por su virtua- 
lidad intima 6 su 
encanto externo. 

No se trata, sin 
embargo, de un fra- 

casadoque solicita una tardia revision. Tnmpoco 
del advenedizo que aprovecha la oportumdad 

coincidente. 

Sin el dolor de la renuncia, se apartO, cuando 
qtiiso, del cammo donde ya tenia respetado y 
legftimo puesto. Como u un refugiosentiment.il, 
bu^cando el pansarnento para sus heridas del 
espiritu, torna al arte, sin afdn de lucro ni de 
gloria. 

□oo 

Acaso la ultima vez que Carlos Lezcano figu- 
ra en un catalogo artistico es en la Lxposicinn 
Nacional de 1906. con un cuadro de evocadon 

romdntica ttulado 1830. 


«I.a Catcdral de ScflOTln. 


Antes, en la de 1901, habia expuesto tres pe- 
queflos estudios. Y con mds lejana anterioridad, 
en la Nacional de 1895, obtema una mencibn ho- 
norifica, recompensa que aun no habia perdido 
su prestigio. 

No obstante, estos datos oficiales suelen ca- 
recer de verd.idera expresividad en lo que se 
refiere d la signilicacibn de un artista. Es al 
tnargen de ellos donde se forma y se manifiesta 
con toda amplitud. 

Asi, seria preciso buscar al Carlos Lezcano 
juveuil, turbulento, en toda lafresca y optimista 
arrogancia de su uprendizaje en el estudio de 
(oaotiin Sorolla. Era hace treinta afios, cuando 


nl mismo tiempoqno 
dl acataban las en- 
seftanzas y defen- 
dian el luminismo 
deslumbrado v de*- 
lumbrantedel maes¬ 
tro levuntino otros 
pintores quo ahora 
tienen primeras nie- 
dallasy forman par¬ 
te de lu^ Academia 
de San Fernando y 
ocupuu cdtedras. 

Incluso ledeticne, 
todavia mas que el 
liecho de esa coin- 
cidencia de los co- 
mienzos moceriles, 
su colaboracidn 
asidua en la rev-sta 
Apuntes. 

Cuando seescriba 
la historia de las 
revistas de arte de 
Esparto; cuando se 
interne por lo me- 
nos un curioso exa- 
tnen de la evoluciOn 
del dibujo editorial 
d traves de las pu- 
blicaciones perio- 
aisticas, no podrd 
en ningun modo 
prescindirse de 
aquel admirable se- 
manario fundado el 
ado 1893 por el ma- 
logrado Fblix de la 
Torre. 

Apuntes definid 
su dpoca con una 
sagazprofeciaycon 
una intransigente 
seieccibn. Encon- 
tramos en ella las 
firinas de Navarro 
Ledesma, de Fmilia Pardo Bazdn. de Jose Maria 
de Pereda, de Aureliano de Beruete, de Perez 
Galdos, de Menbndez Pelay o, de Clarin, en lo que 
se refiere a suscolaboradores literarios habitua- 
les. Ellas afianzanel proposito inicial vsostenido 
de un cardcter estetico que Felix de laTorresupo 
dar d Apuntes, dor.de se reproducian constante- 
mente obras de arte y donde publicaban dibujos 
Joaquin Sorolla, Emilio Sala, Moreno Carbone- 
ro, Ferrant, Garcia Ramos, Agrasot, Guinea, 
Casto Plasencia, Ignacio Pmazo, yse daban a 
cuiiocer como pintores e ilustradores Gustavo 
Bacarisas, Santa Maria, Manuel Benedito, Anja, 
Alcala Galiano y Carlos Lezcano. 






p, «Ei ca»tlllo dc Turtffiano. 


«tl c««lUo r<xja«ro dt PeJra**» 
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ARTS & DECORATION 



Gothic design, but did not entirely replace it 
Spanish Renaissance, certainly, is profuse and 
intricate in comparison with Renaissance de¬ 
velopments in the other countries. 

There was a consistent use of pilaster* and 
of arches, and of both in combination, and a 
considerable use of Renaissance moldings, re¬ 
designed and assembled in ways peculiar to 
Spain. Arches were used for doorways, 
though this is probably due quite as much to 
Moorish as to Italian influence, since the use 

. _ 1 _I_*.. I- nUr. n.i 


baffling varied of minor in¬ 
flections, even it studied at 
first hand, brneath the skies 
of Spain. 

Of all Spanish characteris¬ 
tics in architecture, the most 
conspicuous and the most 
readily recognized is the use 
of wrought iron work for 
railings, balconies and win¬ 
dow grilles. 
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The Austere Beauty of Spanish Town Houses 

The Ornamentation of Severe Fagades With Flamboyant Gothic Merginfi Into Fanciful Renaissance Is 
Curiously Emblematic of Spanish Civilization 

Illustrations from photographs made in Spain by W. I.. Rottomley 


By MATLACK PRICE 


OR years our builders have been 
turning the pages of the stylistic 
picture book of European archi- 
treture. making tracings here 
■ \ and there, skipping some cliap- 

H ters entirely, and adapting ccr- 

tain things which have appealed 
* to their fancy , or been demanded 
by the public. The higher criticism calls this 
“eclecticism.'' It might otherwise be called 
uncertainty. But whatever it is called, it is 
distinctly interesting that our architects and 
interior decorators have very recently opened 
the book of the chapter called “Spain. 

As in the case ot the sudden coming of any 
style into popularity, there is the danger of in¬ 
adequate assimilation before its practitioner*, 
begin to carry out actual adaptations. And. 
as a corollarv to this, the lack of general famil- 
iaritv with "the style will lead the public to 
accept as “Spanish” anything which has in its 
ensemble a tile roof and a bit of iron railing. 

There is at this time a very real reason for 
the publication, as widely and fully as possible, 
of illustrations of authentic Spanish architec¬ 
ture, furniture and interiors. Without them 
it is inevitable that a great many misunder¬ 
standings will take root and make against the 
development of anything like an authentic 
adaptation of die style, even taking into con¬ 
sideration the unavoidable modifications im¬ 
posed by modem American requirements in 
architecture, both domestic and general. 

For several years past some of the more 
scholarly and less commercial of our furniture 
makers have been reproducing and adapting 
Spanish chairs, tables and cabinet-desks of the 
Renaissance. Many of these pieces are fully 


worthy of the best architectural setting in 
Spanish character that can he provided for 
them, but it is inevitable that the next few 
years will sec the creation of a great many 



Tamous wrought iron grille on the facade of the 
Casa de las Conchas 


poorly studied and poorly executed “Spanish' 
interiors. Superficial and careless adapters 
will not find it so easy to achieve even pass¬ 
ably fair Spanish effects as they have found it 
to achieve passably fair Italian effects. 

One of the inherent complexities of Spanish 
architecture is its inseparable blending of three 
elements—the composite of traditions and in¬ 


fluences Gothic, Renaissance and Moorish, 
fused by the racial pecularities of the most un¬ 
knowable of all the Latin peoples. 

Certainly the merging of Gothic architec¬ 
ture into that of the Renaissance resulted no¬ 
where in more interesting forms and incidents 
of design than in Spain. Esthetically fruitful 
in itself, this merging in Spain had also to 
reckon with the hand of the Moor, which per¬ 
meated so intensely the whole race and all its 
artistic expression. 

The union of Gothic and Renaissance archi¬ 
tectural forms in France was a more purely 
architectural one. and one which was far more 
obvious, even in its most picturesque moments. 
The same union, which came later in England 
than in the Continental countries, produced 
results less architectural and often more acci¬ 
dental in character than arc seen in France, 
but it was in Spain that the height of pictur¬ 
esque romanticism was reached. 

Gothic forms in Spain were mostly collo¬ 
quial and full of unexpected variations. The 
ogival pointed arch seems to have appealed to 
the builders more than the lancet type of 
pointed arch, and there is also a frequent re¬ 
currence of ogival tracery. Gothic arches 
were more often applied in relief on wall sur¬ 
faces than used structurally, and were termi¬ 
nated with foliated Gothic finials of the flam¬ 
boyant type, and corbals were used in the 
Gothic manner, as also many colloquially 
modified Gothic moldings. 

It seems as though the decorative possibili¬ 
ties of Renaissance architecture appealed to the 
Spanish more than its classic sources of archi- 
chitecture, and that they did not accept it as 
the final word on design. It was added to 
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some Renaissance detail. The architecture has great d,st,action through its simplicity and austerity 
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